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Froam keff: Presley, Jants Joplin,
bera Herddrs, Monrma and Shakur

gt another dhot 8t glory,

Holograms: A New Dangerous Frontier

Tupac Shakur’s likenzss took Coachella by storm, a Marilyn Monroe concert event is next. But the
potentially lucrative new revenue stream portends rights battles of epic proportions By Erig Gardner

HEN TUPAC SHAEUR TOOK THE STAGE
in holoeram form at the Coachella
Valley Music and Arts Festival in April,
hundreds of theusands of onlookers
reveled in seeing one of hip-hop’s greatest per-
formers '\1I'I'1lli||‘|_EI_'|| |'-r||||l_r|]1'| back from the dend,
Shakur’s musie soon returned to the Billboard

ai album chart for the first time sinee LMD,

and almost immediately, word
"\uIII'l!'a'I.II. ill:l:|'|11 al I:l:ll“'\il:llﬂ' LML,

But in the weeks sinee that
|::||':|1||i|||h£|.'|.|!||!||.|:l|; stunt,
muany in the music commu-
nity have begun wondering
about the |:-e|1-'||11;|| linarcial
and legal repercussions from
l.i'-ill_l_{ I:'c_'||||4||c|L:_'|.' L0 PesrRec
legendary artists onstage, even
HE I"--IH""IIIHI i'::ll:i Ilil"\- !1'|||1"'|'|'|;
LEIL W ||i1 II :"'IIIHZ'I alar s ||||_'_:||| IHZ'
next to receive the hologram
treatment.

For instance, Tk H::H:;,--.;'u.-..f
.|'L'-"l.'.-'.-n'|'r has learned that a

“live” Marilyn Monroe concert

THE HPLLYWOOD REFORTER

Al ]

is being planned to take place before year’s end
with the working title Virtual Marilyo Live — A
Musical Celebration of the Birth of the Pop Ieon.
The concert, which !'IH'\_".I"I {0 SECUIRE & Yenue
orgunizers also plan to stream it on the web),
will feature the |:-|'1|_||'|'[H| hlond bombshell G Ty
ing and interacting alongside live music stars.
|'il:'-:'|\-._'. Altringer, managing director and co

founder of Digicon Media, the
company doing the planning,
suys the event will employ the
technology used at Coachella
to laumch virtwal _"||:_||'i|_'|.'||"~
new carcer as “a performer,
.‘lIIll.:lkl.“-I:ll'l'hlill'l. |'I|.|l|_|.r:|| pum
|.I||: i1||':| 41'““.".“"'[ 0y i.ll.-ill'.-.
Who's next? Will Elvis
|:':|1':-.||'_'|.' relurm Lo |:n|;|_ll.'
"-'l"_F.IH!-" | |_r|l.r '.||:-|||J| i .IIH'I‘:‘\.I:IH
O reuniom mi xing Lhie s vive
ing members with a holo-
T of Michae] Jackson?
CHN :I]I'r.'|||_'|.' has IO -
rated holograms into its

election COVEraEe, .il,l1|] TV

commercinls lve used footage of Frod Astaire
ancd Marlene Dietrich o hawk products.

The [rotent il new revenue stream [rom
live holograms could boost an :L]I'r:l.l.i:l. Jnura-
tive business for the estates of some of the
most iconic dead celebrities. Jackson raked
in £170 million in 2011, according to Forbes.,
|"I'|'.-||'_'| took home 235 million, Monroe, |||'=-|a-i|-:'
having died of an apparent drug overdose
t!l'ill't_'l. 50 years ago, didn’t do |:|:1l:||_'|' at all with
827 ||||||:||r||. | '.l.'u:-||||| 1LY I,|||'r|'1'-:|1:||-:| be an
uptick [in revenue],” says Mark Roesler, head
of CMG Worldwide, an Indiana-based AEETICY
representing the estates of stars including
['l'llu'k H-I"I"J_'.'. ."|.|'|-:|_-. Eaufman and "'\-::1I;||i|'
Waood. “Whether that is 10 or 30 or 40 percent
is havrd to tell, but it will he an |.|.|:|I::|'1..“

Hologram technology also could spremd
beyond dead musicians, Think Marlon Brando
pecforming A Sérecioar Named Desire live
onstage. Or a rirtual Jimmy Stewart starring
im a remake of ff's a !1'-'l.l|'|'.ll:".l_'_l'.-ll'l'l Ir.f."-:'. Or Hank
Aaron breaking Babe Ruth’s home ruan record
in front of a stadium full of nostalgic Fans, The
i ||_||r entertainment indopsl ry, :nlm.'l._-.'h 1|||i1'|-. Lk

iLiusTRATON By Kagan Mcleod




!ul-".||-| i rl'r-hl'm]-'l-p_v. algn eould make intar-
esting use of holograms.

“There is o genume feeling that this is cool
and this is the fiture.” savs Justin Wilkes,
executive vp media and enter tainment
iwrncdienl, o firm that has erentod |1.r-|:nq1'|,||1'|:-'
on belalf of advertising clients like Deutsche
Telekom, “Audiences are |:'|':_|'|.'i||_LrI the expere-

ol i.iII. iII'IEI ir]'r:l'l EXHTI H'i'l.'l" -.I'I.I"'I'I'I =an iITI'I'I:IE"r"l-iT'.'H'
experience and take them through a story,

the ;HIHhiIIi.Iﬂ s bescome i:n-'rr'-.'|i|'|-|ll.' eRCILInE,
Imagine what happens when James Cameron
and Martin Scorsese come on board.” Indesd,
I.I'I'." .II.;I‘-"'F'U 1ti rl."':l::l' ]'III.': Hlirl. I.lll f-l“-'l:'l.__'.'l'.l']ing TGS
along and there’s no major catastrophe, we're
beselesd] Lopavinl |||:|]u5|_!|r:_q1|.-r,"

e pite | hie esthsinsm, howeser, it's Far leam
settled what rights are needed to pull off hole-
;._'ru.rrl. ﬁl H"l:'lll.l'li"!u-

Tn :||:'|:1|'|1 H |'|r'r‘|i:|.‘|'||;|r'|ri' |'r¢||'|'1u|| J"q;i'-;l i|l||=rr
video work, all that is typically required is a
tﬁp_}'l:'jghl on the video. But, potent i|:|.|]:_.'. e
rights are needed for hologram performances:
In many states, i.||1'||,||:]||::|g Calilcrnia, celelrities
also hald waluahle '1'i_!.g|'|r'-: JarF1|||:|]i|'iI_1.." whic-h
allow them to protect their images, voices anid
likencascs from l:"h:J.-lr.lii:ﬂi.m:l witheut consent,

s o movie star who !'l-ij;:"lﬂ'tl a beoad contract
griven up Fights to stop o hologram? Actors and
msiciins |_lh|,|:|.i|_'g.- allow studios and record
lakeels tos nse their images to promote & film
or album forever, Reality TV stars hand over
Lo Fil"'lHIII.i:l:'l.':" pretty much all of their Ti_E:|1I:-'-i

for a chanes to beeome famons. Some lawyvers
therefiore believe that most existing contracts
give studios the rights to create holograms if the
technology merely modifies a work eovered by a
contract. Amd there are exceptions w publizi
|-i|:ul~}|_|:='., ']'hr,-ll,- aften don't cover celebritios (ile
Moaroe ) who dida’t live in a state with such pro-
tections at the time of their death, The law also

: -
:Ii'rm.:l.' *fair usa" for new works that are “trans-

formative,” meaning they use a small amount of

o ('t-lrhri.l:,".-'. Imnge &5 prart of o |||r:.';|:'r speot acle,

The coming Monrme coneert could signal the
Ly e of legal fights te come,

|]i;.;i|'-:||1.. which S it has beon dw--lupinp;
avatars and “syntheapians” sinee 1004 is not
working with the Monroe estaie, as Coachella
producers did with Shakur's family. The
Company owns certain copyrights pertaining
to Monrog, including a recent grant on her
computer-genermted persona, and Altringer
savs thut might be enougt, “We will probalils
n:-ri.d up f.,hr;l:w.nu{illg with them, but -:|:|1|_1.' srhan
thi " e f1] ||~:,'_ gl |'l:|||.'|i||.~: “Wearen't ina
rush v deal with them because I:]'u:_'-. [ oW | lrll]}'
maorketing rights 1o old photos for merchandizse,
We will have our own rights for the living vir-
tual Marilyn, whois the pop icon todoy,”

A rep for Manroes estate coaldn't be reached

WILLILAK ViA HOLOGRAM
FERFORMER & ORAMA SUPPORTER _

Pvrmibar SO0 Ery Uming 39 CHTras 10 capiues e g

for comment, but it kas brought several lawsaits
sgainst those who hawve used her image withouwt
permission. Jonathan Faber, chief executive of
Luminary Growp, has manared deceased celeb-
rity estates including those of Ella Fitzgerald,
Ruth and, formerly, Monroe He says he's
unsure how courts would interpret the issue
but adds he woaldn't *hesitate to bring a case™
agrainst someone whoe used one of his client’s
images tocreate a wuring hologram.

That said, Faber iz eurious where the technal -
ozy will lead, though bes not steering clients to
be can the frst woee,

“Almazt all the elientz whom [ worl with
arer’t guided solely by money,” he says. “They
wottld want to see how this can be done taste-
mlly, somnething their spouse o their father
wonld heve stood for, T think we'll need to gauge
ihe I.'I'I.II‘:I“-'."H reaction befars |1r~::n.'1'|'1.|:i|'|g.u

Many are approaching holograms with similar
skepticism. For instance, if they conld be used to
show parformers doing things they never did dur
ing their lifetimes — imagine footage of Brando
I'I'I.-HJ'Ii.I..'IJI-II'II.'I] a0 e ool |l|||_1 the villain in the
next Avempers mivie — coild the rights-holders of
Brancos seresn work get away with making a deal
without his estate intervening?

That question likely will require immediate
attention from Hollywood dealmakers hoping
to avoid court battles over how to interpret old
contracts in light of technology no one contems-
p]alnl w]'u.‘u umLin; l]'llb!'l:'L]l.'lth\. For I.'.'liH.IIIJII.I.'..
those wh allowed their image to be shown on
movie screens many vears back never imagined
that filrns would be distributed online.

“You ve got tn be careful about the way these
cluuses are written,” says Jonathan Steinsapir,
an attomney at LA, firm Kinsella Weitzman
“If you want toesclude holograms, you should
explicitly cxclude them in contracts,” G0

THE TRICKY SCIENCE OF HOLOGRAMS

Tupac was smoke-and-mirrors but real projections are coming

UFAL SHARUFRS SURPFRIST VIRTUML
T Appearmnoe at Ageis Coachella
Walley Bz and Arts Feabrool was wamkely
descried a5 4 cutling-sdpe hologram
chunt. But it had mokking e oo with

I""'I"-E-"""'b‘ Tha mags clually was vl

possible by a megcians tnck known
ar “Papper's Ghact™ thet might date as
far back asthe 5002, acconding 10 &
resiach sc@ntist at Wi,

“veouu bl 3 hall-shadngad mimmes om
A SLags ot an Al and i projecio
samewhare down about whare the
featlights of tha ambastraweukd be, and
it profects amirmage Vgl appears 1o e
oy B siage. eapliees ¥ Michiel Bage
Jt, b Mgach the olject-Dased meda
groupatthe MIT Meda Lib,

Whils a Pepper’s Ghast illeson uses
light, i bypicelly is-a 30 technigue that
chMers Irom a hologram, which irvohes
a 20 imaga that ra-cmates Sight wases
that vaould hawe come fom a physical
thing T it vesre présent,” sov Bove,

Stll, o holagrames mygkt ol e far
of, o ghay BT Medin Lab, Boves Eaim
is doing research towand dewnloping
kiva heeldgraphic images that con bo
Droackcasy pniemision. That first
rerpuinsd fircding & mey in “captune™ a
holegram — nocasy task Apunprisng
ool Lsed [0 process some of tha resded
srfnnmstinn it Micanenf's Wirect motion

controller, which video game fars know
13 1N ko ascessory bul which has
aeldivasicl (s arnpartant) applicasnne
“We Lan plug & Kinesct ingo a lapsop,
AP A soRne and Reconsruct i BEa
hodogram,” Bovo saye,

A remaining challenge to holographic
tedsiaen comed at the dsplay and
*Youn need rmore plocls thamane typhoolly
[ir it hElEvsicm mon o], Sns Bove,
wddung that “right nowy, real holograms
are restricied bo posbeard s iyl
cal-phone or lapiop see.” Fans are
et o “eeala i theimages to living
oo siee, though itwil take many mare
viars Belorethey can be presented in
rrrae-thaater o, f that hagoeng, 30

PEPPER'S GHOST:
HOW IT WORKS

SUHENCE S VIEW OF
HOLOGRAMN BAGE

Frdgranms would cffer @ mgch diflerent
eaperienion than the 30 curneatly used
im thantem. Mow, iFa viewor moses his
or her bead, the soene doesr't mally
change. But 30 holigrams re-create
rigil B, whard o sidsnr can chargs his
or her perspective By Lopking anard
abjncts and peopbe. “Holograms, hine
that proparty,” saye Bee, “Tha vigwpaing
changes whan you mave your head,”
Bt T narey, the “rragic” of Tupac
says Bowe, was b the [elike computer
Ammabcn LSed n H-cl'{-ﬁ.'.l"l,E!FE TRpqDer,
nct mpcissarily the techsoiagy et
rojecied hirmbo Coaclvla Tng, “Thal's
nct 2bout display technalogy: thas is
about soryteding.”
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